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The Chitlin’ Circuit
The term Chitlin is symbolic of the nature and the lifestyles that were prescribed to the black people in the times of extreme racial discrimination towards the end of the 19th century in the United States.  It is a derogative comparison of a pig’s intestines, the food that the blacks survived on as opposed to what the whites took. Conceptually in given occasions, a spiteful name in most cases follows the victims into acceptance and that is the case of Chitlin’ Circuit. The member communities of the blacks took the name, dressed it up and planted it in minds and history across the literary world (as it is evinced to have been forgotten orally) as explained by Beebe (2019). The name Chitlin’ Circuit is drawn from the artistic performances that encompassed acceptance for Black-American comedians, musicians, disco jokers among other poetic artists. Records also describe Chitlin Circuit as a collection of the places that premiered these performances, the modern-day venues (Beebe, 2019).  These venues mostly engulf southern and Eastern parts of United States.  Most predominant among these venues are the likes of Madam C.J Walker Theatre on Indiana Avenue, Indianapolis and Fox Theatre in Detroit. 
Literary movements have come and gone but what they stood for has passed the test of time and brazen elements of history. This is the depiction of the Chitlin’ Circuit. Like the 1950’s Harlem Renaissance, Chitlin’ Circuit came to be born in the years before the Civil Rights movements got materialized. The setting of the transiting drama club, as it can be layby described, took place in the segregated black-dominated cities of the United States. It was literally a movement for black emancipation in terms of offering entertainment gigs, joints, bookings and accommodation of stars that took part in the presentation of the works of literature. Having been initiated at a time of stipend racial discrimination, as well as social injustices directed to the black community, Chitlin Circuit became a diversion as later would be described in the works of Susan Whitall’s “Biography of Willie John” a prominent artist in the latter days of the movement. The other aspects and culture that enumerated the lives of the participants in the movement are contained in the writings of historian Ed Ward through the lens of books by Preston Lauterbach’s “The Chitlin Circuit and the Road to Rock ‘n’ Roll and Fever.
The inception of this movement came a time in the political arena that dictated division of all aspects of life-based on one simple assertion; race. A black man in these hind days was equivocal to nothing as he was second to the white supremacist ideology. Conceptually a black man was just another object in the days of this movement’s start-off.  Being set within the pushed backlash of Indianapolis, the blacks communed and frequently convened at a joint in the street called the Stroll (Beebe, 2019).  Like the modern eateries, restaurants and bars, the Stroll became a cornerstone upon which a bigger majority of the town came surged in numbers looking for a sure means of entertainment which they had in bounties. Through Lauterbach’s book (The Chitlin Circuit and the Road to Rock ‘n’ Roll) we find the roles and the undertakings of women folk in the participation of the movement. Remember the setting of this movement historically as blacks equal simply blacks and this is a movement for drastic changes through entertainment. They spared or rather allowed the incorporation of women’s efforts in driving and thriving the economic pedestal of this particular movement. This is worth the mention that among its legacies, the roles played by men and especially the women in the drive for economic freedom stands at par in records and history. The women took the forefront in the running of the motels, clubs and booking agencies that generally housed the transiting group of actors and artists. 
A rolling stone may gather no moss, but Chitlin’ Circuit as a movement paved way and gave room for rebirth of other such activities as in the Eleven Clouds of Joy or Smiling and Celery City Serenaders. It is said that music transcends and galvanizes emotions and that is exactly what the above mentioned two bands did (Florini, 2015). They soothed their melodies through the hearts of audiences as they also created platforms that gave job opportunities to the majority inhabitants of the towns they stayed to play and to make money. What was left in these towns were thrilling aspirations among the young ones who would pursue the culture like a religion.  
It became a rendezvous for the event planners and seasoned premier organizers such as Duke Ellington and other participants like Ray Charles. Apart from the latter, the book also unveils the significant contributions to the movement by one Walter Barnes, the head of Royal Creolians who captures the events of the day as obscure backwaters among the black Americans (La Donna, 2019). His was a modest channel to air his band hail the developments the movement had accrued in Chicago’s Defender newspaper. His contributions as an artist and columnist gave rise and popularity to the movement to another pedestal.   
Chitlin Circuit took a different turn to sink in history through the life and death of its disciple Little Willie John. Susan Whitall, a born Detroiter, captures the life of Little Willie John and this authenticates her works for she knew which places to source data and which clubs and innings likely adopted the music of Little Willie John. The young artist was born and consequently rose to fame too soon and unflinchingly overtook big labels of the time through his ‘’Fever’’ song that made headlines in 1956 and also made historic narrations as captured by Susan in her biography (Whitall & John, 2011). This blossoming young artist would form networks with various artists, both young and old in the game. His continuum in his dealing and boundlessness in his association culminated the name of Chitlin’ Circuit. The book traced the lives of Chitlin’ Circuit artists both on stage and off stage leading it to its discovery of the perturbed life of this young and vibrant artist, Willie John and his death mystery. 
Chitlin’ Circuit though almost unknown to the modern generation of High Dimension theatre consumers, has played and still plays such an admirable role in bridging the gap that has come with the changing times and technological advancements. Very few, although recent entertainers and correspondences such as Tyler Perry series trudge on against all verbal elements to reiterate this fast disappearing movement through his shows.  Instead of acculturating the younger generations on their descents in terms of the music, comedy and stand ups they enjoy currently, there is a worrying crop of old generation some of whom lived in the times of the movement that shun that origin (Florini, 2015). There have on the other hand, come critics that feel they possess the rights to castigate without offering the best ways forward for remembering the fast fading movement; Chitlin’ Circuit. It is a base that has cropped the genres such as the jazz music, the pop music among others that borrow largely from the ordinances of movement. This is the contemporary anecdote that is lives as the most significant and part of that movement. 
The conclusion of this paper would still not halt the contributions made by the members of Chitlin’ Circuit in modern-day music, especially the Rock and Roll genres as well as modification of rap trap and Rhythm and Beats music (RnB).  Whereas Harlem Renaissance focused on spoken and written literature, Chitlin’ Circuit majored on the ground performance of music in terms of its organization in clubs, the tickets and residential for the artists who in those days performed in numbers (bands). The underlying contributions of this movement are stored in the roles the women played in the movement, what it stood for (hiring of blacks) in the entertainment joints and eventual motivation to participating in the civil emancipation of black’s equal treatment.
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